
224. The Gates 

New York City, U.S. Christo and Jeanne-Claude. 1979-2005 C.E. 

 Mixed media installation (2 images) 

 Article at Khan Academy 

 Conceived in 1979 – then executed in 2005 for only 2 weeks in Central Park, NYC 

 Content: Each gate, a rectilinear three-sided rigid vinyl frame resting on two steel footings, supported saffron-

colored fabric panels that hung loosely from the top. The gates themselves matched the brilliant color of the 

fabric. The statistics are impressive: 7,503 gates ran over 23 miles of walkways; each gate was 16 feet high, with 

widths varying according to the paths’ width 

 The Gates remains a complex testament to two controversial topics in contemporary art: how to create meaningful 

public art and how art responds to and impacts our relationship with the built environment 

 Context: The saffron color in The Gates was used to create “a golden ceiling creating warm shadows” [1} for the 

visitor walking along the Central Park path 
o Central Park, a much-loved urban oasis, is one of the most famous examples of urban planning. The 

Gates reinforce and highlight pre-existing routes within this manmade environment. Critiques of The 

Gates that are rooted in the issue of the artwork’s relationship with nature are therefore curious since the 

Park itself is not an untouched natural space 
o The title alludes to a threshold, a point of exit and entrance. In fact, in some places, the structures form an 

oval. There is no starting point and no end point and moreover, no favored point from which to view the 

work. It is an installation made for the pedestrian in motion and not a static object that asks us to stand 

still before it. 

 The Gates cost 21 million dollars 
o Christo and Jeanne-Claude financed the project themselves and that the installation was free to the public 

 26 years in the making. The artists submitted proposals, attended meetings, and made presentations throughout 

this period, persisting even after they received a 251-page official rejection only three years into their campaign. 

Many consider the 2001 mayoral election of Michael Bloomberg—a Christo and Jeanne-Claude collector—as the 

turning point in this saga 

 The artists stated (about the decision to make art that does not last): “The temporary quality of the projects is an 

aesthetic decision. Our works are temporary in order to endow the works of art with a feeling of urgency to be 

seen, and the love and tenderness brought by the fact that they will not last.” 

 In the end the show took about six weeks to install and The Gates came down the day after the exhibition ended, 

with most of the materials headed for recycling. The artists maintain a thorough archive of their work on their 

website; along with projects that never materialized (including several for New York City) and current projects 

(not surprisingly these are decades in the making) 



 

 

 



 


